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He had tried to build a breakwater of order and elegance against the 
sordid tide of  life without him and to dam up, by rules of conduct 
and active interests and new filial relations. ?P 86, underlines mine?2 
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T h e t e r m p o e t r y , a p p l i e d t o t h e l e a s t d e g r a d e d a n d l e a s t 
intellectualized forms of the expression of a state of loss, can be 
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considered synonymous with expenditure; it in fact signifies, in the 
most precise way, creation by means of loss. Its meaning is therefore 
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I do not want to sell my poetical mind to the public. I expect reward 
from the public for my verses bacause I believe my verses are to be 
numbered among the spi r i tua l asse ts of the Sta te . That i s not a 
simoniacal exchange. ?SH 202?  
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First we recognize that the object is one integral thing, then we 
recognize that it is an organized composite structure, a thing in fact: 
finally, when the relation of the parts is exquisite, when the parts are 
adjusted to the special point, we recognize that it is that thing which 
it is. ?SH 213, underlines mine? ?
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eye which seeks to adjust its vision to an exact focus. The moment the 
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led by its formal lines; you apprehend it as balanced part against part 
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w i t h i n i t s l i m i t s ; y o u f e e l t h e r h y t h m o f i t s s t r u c t u r e .? ?P 187 , 
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The simplest epical form is seen emerging out of lyrical literature 
when the artist prolongs and broods upon himself as the centre of an 
epical event and this form progresses till the centre of emotional 
gravity is equidistant from the artist himself and from others. ?P 189, 
underlines mine?
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